MODERN GERMAN LITERATURE
ception seems to be at work. The expressionist manner
was, of course, not confined to German literature;
but in the hectic decade after the First World War it
had its most enthusiastic supporters in Germany. As
early as 1910 some of its tenets were expounded in
two periodicals with the pointed titles, Sturm (ed-
ited by H. Walden) and Aktion (edited by F. Pfem-
fert), followed in 1913 by R. Schickele's Die weissen
Blatter. Hermann Bahr (1863-1934), the mercurial
Viennese who had, in 1891, proclaimed the end of
naturalism (Die Hberwindung des Naturalismus),
now outlined in his brief and popular pamphlet (Ex-
pressionismus, 1916) the main features of expression-
ism. A vast literature of enthusiastic and pseudocritical
adherence to the new creed paraphrased the anti-
bourgeois, pacifist, and revolutionary (activist) nature
of the new theses.

But only in the work of the lyrical poets did the
expressionistic doctrine release poetic energies that
were to become a living part of the literary substance.
Kurt Pinthus' comprehensive and crystallizing an-
thology, Menschbeitsdammerung (1920), and Rudolf
Kayser's Verkiindigung (1921) reveal the variety of
the expressionist themes and temperaments. The early
poets,GeorgHeym (1887-1912),GeorgTrakl (1887-
1914), Ernst Stadler (1883-1914), and August
Stramm (1874-1915), prophetically anticipate the
terrifying shadows of the war years. In the poems
of Gerrit Engelke (1892-1918), Heinrich Lersch
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